The tradition of the oppressed teaches us that the "state of emergency" in which we live is not the exception but the rule. We must attain to a conception of history that is in keeping with that insight. Then we shall realize that it is our task to bring about a real state of emergency.
Introduction
The proliferation of historical, fictional and critical works in recent decades, all of which carrying an anthropological thrust, can be regarded as a convergence of diversified disciplinary efforts to rewrite the history of Hong Kong. 1 These efforts demonstrate that the need to rewrite the history of Hong Kong is in "a state of emergency." (Benjamin 1969:257) .
They are in fact responses to the grand narrative of Hong Kong history characterized by the dominant representation of Hong Kong as a capitalist success and the miraculous transformation of Hong Kong from a remote fishing village to a world-class metropolitan.
Based on a linear view of history, this grand narrative recognizes colonialism as a developmental project and modernity as progress. For British historians like Nigel Cameron, Alan Birch and Frank Welsh who frame their Hong Kong story in this kind of narrative structure in the historical texts that we will examine in this paper, modernity is an amalgamation of new forms, practices and institutions (capitalist modernity, urbanization, industrialization, advancement in constitutional, legal and infrastructural development). Their historical representation of Hong Kong, aptly summarized as the success story of "British Hong Kong", has powerfully shaped the collective imaginary of the people of Hong Kong in the years before and after the 1997 turnover. They pay very little reference to various kinds of problems produced by modernity (exploitation, alienation, uneven development), not to mention the history of pre-colonial and rural Hong Kong or the history of everyday life which embody many historical anomalies that the Hong Kong grand narrative cannot absorb and silence.
For critics who are concerned with problems of Hong Kong identity, the formation of the Hong Kong success story, either in the above-mentioned historical discourse or elsewhere in other cultural texts such as fiction, film and various media, has been aligned with what we may now call the "status-quo imaginary". This collective imaginary which has been triggered off by Hong Kong's inevitable retrocession to Chinese sovereignty manifests in the desire for the presentation of Hong Kong's "prosperity and stability" and more precisely in the paranoia for "the end of capitalist Hong Kong". Undoubtedly, this imaginary has been a very powerful force in shaping the collective experience of "Hong Kong people" not only in the years between 1984 and 1997 but also in the years after. Generally, critics are highly critical of this imaginary and the success story because in "complicit" partnership they produce "decadence", cultural chauvinism, and an ambivalent sense of history. In his idiosyncratic idiom, Ackbar Abbas (1997) describes the over-concentration of the city's energy and vitality in the economic realm as a phenomenon of "decadence". Critics such as Hung Ho-fung, Ip Iam-chong and Law Wing-sang (1995) turn to fictional texts, the critical discourse and political culture in an attempt to critique how Hong Kong's economic advantage has produced a problematic Hong Kong megalomania which they call "the Northbound imaginary". Others include Stephen Chan (1995) and Blanche Chu (1998) who are mainly concerned with the effect of this imaginary on people's inability to imagine history.
does not mean to recognize it "the way it really was" but "to seize hold of a memory as it flashes up at the moment of danger" (1969: 255) . In this connection, we may suggest that the 1997 turnover as a moment of danger has created some kind of existential crisis in these historians, driving them to make sense of the past. In fact it is not hard to observe that the three historians express a mixed bag of sentiments which include entrepreneurial "passions" and pro-democracy urges coupled with "red xenophobia" which were all triggered off by the advent of 1997. 3 Frank Welsh is the most forthright among the three to acknowledge his entrepreneurialship. As he mentioned in the preface, when the acquisition of Dao Heng Bank was made in 1970, he was the director of the London bank that did the purchase. His longterm connection with British trade in China has been a major factor accounting for his favorable attitude towards British imperial history. As a long-time practicing historian in Hong Kong history, Birch is less concerned with trade than the democratization of Hong Kong. The Tiananmen Incident, to which he has dedicated a section in his book, becomes a crucial clue for us to decipher his historical stance. Being a humanist, Birch cannot but feel the threat to the "stability and prosperity" and the future of Hong Kong brought about by Hong Kong's retrocession to the Chinese sovereignty. To preserve what might be lost, they both resort to glorifying the history of colonial Hong Kong. Cameron is equally explicit in expressing the anxiety of preserving Hong Kong as it had always been. Writing at a time when the more recent phase of Hong Kong had yet to be written, he concentrated on the earler developments of colonial Hong Kong up to its industrial takeoff in the 1970s and 1980s. He states clearly in the introduction that Hong Kong may not continue "as the same sort of organism for very long" as "western democarcy" merges with "Chinese socialism" (Cameron 1991:3) .
In order to demonstrate how the "comprehensive" and progressive visions of colonial Hong Kong are constructed as result of forgetting and repressing many anomalous historical moments experienced by the colonizer's other, we will survey the second kind of historical representations in Hong Kong local history which demonstrates an interesting thrust toward anthropology and ethnography. I will call this kind of historical writing "micro-history". 4 Micro-history is not a synonymn of local history; it refers to the microscopic study of a specific historical subject, often a history from below. In this paper, examples of this sort include the history of rural Hong Kong and the history of everyday life (Alltagsgeschichte).
To turn to the forgotten histories of rural and pre-colonial Hong Kong so as to reconstruct the history of the local , we will look at two volumes of essays From Village contributed by scholars from diverse disciplines--history, anthropology, sociology, and political science. We will also examine a recent work by Hung Ho-fung (1998) which aims to rediscover the colonial process through the rewriting of the repressed in Hong Kong rural history. In contrast to the macro-historical epic approach adopted by the colonialist historians, authors in these volumes seek to provide monographical and microscopic research on specific areas such as rural politics, rural institution (e.g. The Heung Yee Kuk), the urbanization of the rural and rural customs and practices. They aim to discover the Chinese traditional roots of Hong Kong so as to provide the missing puzzle pieces for the history of Hong Kong.
Unlike the macrohistories which were mainly triggered off by the 1997 turnover, the socalled "anthropological turn" in the research of local history took place mainly because of what I call "cross-disciplinary fertilizations". The 1997 turnover served mainly as a catalyst.
Elizabeth Sinn, one of Hong Kong's local historians, remarks that the "main impetus has come from Sinologist Maurice Freedman whose Lineage Organization in Southeastern China (1958) inspired a long-running debate on the structure of Chinese rural society." (Sinn 1994:668-69) 5 The most fundamental change can be found in the methodology of historical research. Historians of local history rely heavily on anthropolgical and ethnographic materials, for example, records of inscriptions, interviews, written records in villages. No doubt this changing orientation in historical research aims to reconstruct Hong Kong's past and rediscover its traditional roots when urban and industrial developments swept through the villages ever since the 1970s, drawing the migration of non-indigenous people to the New Territories. By emphasizing what Sinn calls "vestiges of the village tradition" (Sinn 1995:12) , they seek to demonstrate the lingering and resilient influence of the past in the present so as to subvert the project of modernity articulated in the colonialist historical epics. Their major assertion is that there is history "beyond the metropolis". I would argue that their writing of rural history was produced as a result of the gradual effacement of the New Territories just as the epics of Hong Kong were written on the eve of "the end of (British) Hong Kong." As Walter Benjamin suggests, since "the past can be seized only as an image which flashes up at the instant when it can be recognized and is never seen again" (Benjamin 1968: 255), I would suggest that these moments of danger where the past is "disappearing" generate the diveristy in historical interpretation of Hong Kong's past and liberate alterity which has been repressed by the monolithic discourse of progress and colonial modernity. These moments of danger are thus politically important times which bring forth a dynamic dialectic of past and present.
The moment of danger in the third kind of Hong Kong story is directly associated with the 1997 turnover. In the fictional works of two locally bred Hong Kong writers Xi Xi and Dung Kai-cheung, we are provided with alternative historical representations of Hong Kong's history, some of which have to do with its everyday life. The works that we will examine are Xi Xi's Fertile Town Series and especially Flying Carpet: A Tale of Fertilla (1996) and Dung's Visible Cities (1997) 6 in which we are given a rich repertoire of bits and pieces of aspects of Hong Kong culture. In face of the hegemonic representation of Hong Kong as a capitalist success because of the advent of 1997, they both attempted to repoliticize the social and cultural history of Hong Kong through the reconstruction of everyday life. They both share a common interest in weaving their stories of Hong Kong with rich resources from history, legend, gossip, myth, and above all their own imagination. Their works are fragmented in style, bordering on fiction and reality.
Their works are closer to the form of Alltasgeschichte even though they are by no means formal history of any kind. In fact both writers acknowledge clearly the fictionality of their texts. In the preface of Visible Cities, the narrator says that the book is in fact a reconstruction of fragmented manuscripts in the year 2047 by seven women all bearing the names starting with the letter "V" (Victoria, Veronica, Viola, Vivien, Venus, Virginia, Vienna). The recovered fragments, originally written by a man named Liu Hua-sheng during the 1997 turnover, could be aptly titled Remembering Prosperous V-City. By composing their bricolage out of the ruined manuscripts and Liu's own journal writings which include his own romance, the seven bricoleurs rewrite the history of V-City as "representation within representation" (preface). The inexhaustive accounts are organized around three major areas--infrastructure, urban consumer culture, and traditional customs and festivals, emphasizing what can be seen and cannot be seen in this city. From the most visible modern structures such as high rise, the airport and bridges to the most mundane spaces such as restaurants, streets, and shops; from well-known entertainers to forgotten people such as prostitutes and poets; from traditional Chinese festivals to western lifestyles, the book offers many encyclopaedic categories of both human and non-human agents which define themselves by relation and through interaction. The stories narrated by Xi Xi and Dung can be called allegories in the Benjaminian sense that their stories do point to a real world outside the text but both writers never intend to achieve a coincidence of image and reality in their representations. As storytellers, they both echo with Calvino's "melancholy of language" in The Invisible Cities. They are neither systematic nor chronological but are "comprehensive" in vision and scope, spanning from pre-colonial times to the very recent developments in Hong Kong and covering nearly all aspects of Hong Kong life. They are not epic in the mode of emplotment, without heroic figures of imposing stature, either of national or legendary importance. In this regard, they are very interesting counterparts to the three colonialist macrohistories discussed above. 7 Having considered two kinds of microhistoric representations of Hong Kong which focus on the reconstruction of the Hong Kong "local" , do we mean that in the rapprochment of history and anthropology the writing of "microhistory" is the panacea to the problems of Hong Kong historiography? In close relation to this disciplinary question, do we mean to In his discussion of the crossing of the two disciplines, Gordan Goodman is right to query the optimism expressed by historians like Natalie Davis who believe that anthropological literature "liberates historians from a metanarrative that ranked past phenomena by importance, marginalizing some events and privileging others" (in Goodman 1997: 786). To Davis, anthropology is of use to historians because it is "close observation of living processes of social interaction; interesting ways of interpreting symbolic behavior; suggestions about how the parts of a social system fit together. . ." (in Goodman 1997: 786). Goodman is skeptical of this argument because it makes the assumption that anthropology is a panacea, privileging microhistory over macrohistory in a rather simplistic manner. The writing of microhistory is not simply to make sense of everything but the question is how to make sense of it. Drawing upon anthropologists John and Jean Comaroff, he proposes a model of dialectics so that theoretical and methodological approaches from anthropology can be better integrated.
An internal dialectic, a set of systematic contradictions of the local that shape and are shaped by historical outcomes of complex arrangements, and a dialectic of articulation, the contemporary principles that underlie the interaction between the local and its encompassing context (Goodman 1997:794).
It is in fact very important to decipher the internal contradictions of the "local" because such a model prevents us from totalizing the Hong Kong "local" as a pregiven coherent whole.
Not only does it liberate us from essentalizing Hong Kong identity, it will also enable us to uncover the contingent processes of domination and resistance which exist in rural politics.
In a similar way, the study of Alltagsgeschichte (i.e. the history of everyday life) is then to see "social formations as historical agents" involved in cultural practices where power relations are exercised (Goodman 1997:795) . Along with other historians--Donna Harraway, Eve Rosenhaft and Mary Strathern, Goodman views cultural historians and anthropologists as politically committed since they see culture as an arena of domination and negotiation.
Harraway even suggests that history is the study of "anomalies" and practices responding to them; it is a terrain of cultural history where historians make sense of human and non-human Equally inportant is the dialectic of articulation. The reduction of scale in microhistory is not the reduction to the particular so as to simplistically displace the general; it emphasizes the possibility of placing the local in relation to the larger tapestry, the general. In my historical bricolage that follows, I will attempt to examine how the "local" is constantly subject to constant flux amid an uneasy coexistence of localism (a complex mix of nationalism and traditionalism) and globalism (urbanization and modernization). In this regard, I would suggest that macrohistory can also embody these two kinds of dialectic. In his analysis of Marc Bloch's The Feudal Society, Ginzburg claims that Bloch has reconciled the two:
[There is] a constant back and forth between micro and macro-history, between close-ups and extreme long shots, so as to continually thrust back into discussion the comprehensive vision of the historical process through apparent exceptions and cases of brief duration. (Ginzburg 1993:27) In the following, acting as a bricoleur, I will try to construct an anomalous history of Hong Kong making use of various fragments from the above selected texts. It is by no means a comprehensive study of Hong Kong history and it aims to disclose the tensions between different historical narratives through the thrust between "close-ups" and "long shots".
Piecing bits and pieces from macro and microhistories, I would like to examine the dissenting ways of representing modernity. Since the history of Hong Kong cannot be a monolithic linear process of progress but an amalgam of continuities and discontinuities, and of tensions and complicities, the historical bricolage that this paper offers will enable us to interrogate and historicize the contingent conditions that have made "Hong Kong" what it is. I believe that "historical knowledge is not discovered but produced in and through language" (Munslow 1997:26). Having said this, I do not mean to adopt a radical postmodernist position to deny the existence of lived experience. What is at issue is to make a distinction between "the past as it is in itself"--res gestae--and "the past as it is narrated"--historia rerum gestarum (Munz 1997:854), and to acknowledge our limitation that "history" is only "available" to us in narrative--somewhat like "hi/stories".
Re-articulating the "biography" of Hong Kong
In early 1980s when the Sino-British negotiations on Hong Kong's future began, the anecdote of the natural mother (China) and the foster mother (Britain) gained widespread popularity in Hong Kong. However this anecdote created dissenting responses. In this section, we juxtapose two opposing ways of appropriating this anecdote as attempts to historicize Hong Kong's roots. 8 In her discussion of Immanuel Kant's essay "What is Enlightenment?" (1784) and Foucault's critique (1984) in an article of the same title, critic Leela Gandh (1998) notices the complicit relationship between rationality as maturity for all humanity and the colonialist imagination of the colonized other. In Foucault's view, Kant's conception of rationality annihilates "radical heterogeneity of human nature" and celebrates "the normative condition of adult rationality" (1998:31-2). This conception of humanity has a complicit relationship with the colonial discourse that "rationalizes itself through rigid oppositions such as maturity/immaturity, civilization/barbarism, developed/developing, progressive/primitive" (1998:32).
The three macro-histories of Hong Kong reveal this kind of colonialist logic through the trope of "biography". It is interesting to note that the three historians intend to "naturalize" Hong Kong history by invoking familial and natal images such as " parents," "offspring," and It is interesting to note that Welsh's natal metaphors enable him to emphasize the remoteness and valuelessness of Hong Kong at its "infant " stage. They thus become useful means for him to confirm Hong Kong's later achievements which "outperform" Britain and China There are no magic, enchantments, fairies, or angels but a voice of the repressed that returns after at least 600 years of silence. Readers of Xi Xi will immediately notice that Shoulang's voice expresses a much stronger sense of attachment to and identification of Hong Kong as home than her other narratives which are often delivered in a more detached voice. One such example can be found in the depiction of a similar adult-child in "Child Prodigies" in "Marvels of a Floating City" (1984) where the narrator speaks in a light-hearted tone to invert the usual roles of parents and children. She writes, "The mothers feel that they are becoming more and more like babies, while their children become the pillars of the family, taking over from them as parents, subverting their traditional role of authority" (1984:25). In comparative light, we can sense Xi Xi's urgency for a subject speaking position for Hong Kong.
Shoulang does
The sense of futility in "Chalk Circle" is enhanced when one realizes that the world beyond the chalk circle may be the same old world even if the repressed is given a voice. Critic Huang Zi-ping (1996) suggests that all is trapped in the chalk circle: "the narrator is confined and imprisoned by it but what gets out of it is narrative" (1996:165). He observes that the motif of the chalk circle recurs very frequently in Xi Xi's other stories. One such example can be found in the image of the floating city which is also "trapped" between the ocean and the clouds. 10 Our entrapment in the chalk circle is undeniable and yet Xi Xi's view that "narrative" transcends its limits coincides with Cornelius Castoriadis' idea that the most intriguing social and cultural problems are resolved in our cultural imaginary since people are only capable of the imaginary. After all, "nobody believes in what I (Shoulang) have said". The futility of voicing out one's views is intensely felt when there is nobody to listen to but, as Huang puts it, the narrative of the chalk circle is our endeavor to "conquer silence", "to fight for one's right of interpretation" (169). It is an act of participation however useless it may seem. Xi Xi's biography of Hong Kong is liberating because of its ability to challenge the colonialist, hierarchical normative condition of "adult" rationality embodied by the colonizers who are being allegorized by the two mothers and Judge Bao. Her biography demonstrates "the attitude of modernity" which Foucault (1984:39) refers to as the ability to relate to one's contemporary reality so as to critique the problems of modernity. It offers an alternative modernity which is juxtaposed against the colonialist narrative.
The Spectacle of Modernity and beyond
It is interesting to note that the Hong Kong grand narrative is a visual representation of While the historians of the Hong Kong epics turn Hong Kong into a "visible" city of spectacle, in Visible Cities, Dung Kai-cheung problemaizes the visual nature of the V-City, the allegorical Hong Kong. He calls this visible, "vertical city" (Birch) the "outer city". This outer city which is sinking bears resemblance to Xi Xi's floating city in "Marvels of a Floating City" which is unreal and disappearing. In his narrative he seeks to shatter the glamorous outer shell of this visible city with visual representation of "the imploded city," the-city-within-a-city where congestion, chaos, and uncontrollable growth are experienced.
Within this imploded urban space, subjectivity takes shape. In a chapter on cataloging different kinds of Hong Kong snack, the narrator Virginia reconstructs the story of the "snack people" from Liu Hua-sheng's manuscripts. The "snack people" define themselves in relation to the snack they eat and the snack they share with other people. In a society where alienation and commodity fetishism are the rule rather than exception, dehumanization becomes a kind of ironic survival tactic for the lonely and the isolated. He then introduces similar kinds of dehumanized humans in other chapters. The "shadow" waiters and waitresses in a "A city of restaurants," the living mannequins in "A city of shops," the fashion model in "A city of entertainers" constitute a tragic-comic ethnographic backdrop of the (in)visible city. Dehumanization is always a form of exaggeration which creates comic effect. When we hear someone saying, "My name is Egg Ball, " and then another replying, "I am Chrysanthemum Tea," we cannot but sense the absurdity in a culture of reification.
Although some people cannot resist the crushing dehumanizing forces of domination and mechanical life, they still express deep yearnings for a better life. There are some such as the fashion model and the blind entertainer who continue to survive in tragic defiance. Here, the new Lantau Bridge towers over Ma Wan. It is, however, somehow not unexpected that, even though the bridge is founded in the soil of the island, and even though the deck of the bridge will pass right over the settlement, its settlement, its residents will not be able to have access to the bridge, nor to use it to bring the full benefits of modernization to what will remain a remote place, accessible only by ferry. (1995: 119) Unlike other photos in the volume, this one together with the above caption presents rather explicitly the grotesque impact of modernization. Despite its reduction to a micro scale, the story of Lantau constructed by both word and image is a dialectical one. Not only does it place Ma Wan a remote village now and then in relation to its larger context, the drastic development of Hong Kong into a highly technologized and globalized city, it also exposes the problem of uneven development and exploitation. While the residents of Ma Wan continue to live with the remoteness of their village, the bridge towering above them stands monumentally glorifying the achievements of the metropolis. Furthermore it is not just a lamentation of the passing of time and a demonstration of resistance to change but a critique of the project of prosperity which is fostered at the expense of the interests of the repressed.
In his essay "Rediscovering the rural in Hong Kong's history" , Hung Ho-fung (1998) points out a similar problem but of a different repressed people. Examining how the Hakkas and Puntis were transformed into "modern economic men" , he narrates lucidly the ways the immigrant farmers and Tanka fishermen were exploited economically. His observation is that the Tankas "were sacrificed under the Hong Kong miracle" and were repressed in the developmental discourse on Hong Kong's past" (Hung 1998: 2). In his study, the Tankas had long been subject to Han discrimination as an inferior people in traditional China. This kind of cultural marginalization was followed by economic exploitation in Hong Kong under the colonial rule. He notices that ever since the post-war industrial take-off in Hong Kong, the colonial government placed heavy restrictions on fishery and agriculture since they were of little value to Hong Kong's project of "modernity". Strict regulations which were placed on the Tanka fishermen finally brought an end to the fishing industry. His exposition of the repressed history of the Tankas echoes my critique of the problematic nature of the visible city, disclosing the tensions between the visual images of Hong Kong:
It is now "common-sensical" to think that Hong Kong is a "fishing village-turned- 
Modernizing the rural
It has been repeatedly asserted in this paper that Hong Kong's cosmopolitanism is remembered and fostered in the three historical epics and Hong Kong popular memory with the amnesia of the repressed people in the pre-colonial and rural history. To raise this point, I
do not intend to establish another monolithic discourse of "native" history to displace the colonial discourse; instead it is important to re-think colonialism as moments of contradiction, of domination and resistance, and of complicities . In the following, I would like to construct a rural ethnography amid a complex web of power relations so as to demonstrate how economic rights and territorial fights preoccupied the rural people when they underwent modernization and urbanization.
Let us start with an essay in Beyond the Metropolis (1995) on the story of Sha Lo Tung.
In his account of the Golf Course project in Sha Lo Tung, Richard Gee narrates the complex processes of domination and negotiation in rural history. In 1979 when a developer decided to turn Sha Lo Tung into a luxurious golf course and to re-build the village houses, villagers were urged to sell their land. But then plans were suspended for a decade and when they were resumed in 1990, environmentalists opposed furiously claiming that the government was "giving public recreational land to private commercial interests" (Gee 1995:143). Then the developers conceded by reducing the course from a 18-hole to 9-hole and at the same time proposed a wildlife conservation area. As Gee observes, the debates over the redevelopment of the area have been changing in nature:
The grounds for opposition by environmentalists have shifted. Initially they were based on the government's perceived neglect of its duty, and the impact that the project would have on the surrounding area--mainly visual but also ecological, such as the risk of polluting Hok Tau Reservoir. But as both sides have done more studies, Sha Lo Tung has emerged as a unique and environmental niche. Xi Xi (1996) expresses a strong desire to render Hong Kong as an ordinary unheroic space for ordinary people in Flying Carpet (1996) . Unlike Dung's book which is satirical, Xi Xi's accounts tend to be neutral, descriptive and expository. Her book is more like a repertoire of encyclopaedic entires interwoven with the experience of her fictional characters.
That is also why some critics find this work fragmented and uncritical, neutralizing the tensions and conflicts in Hong Kong society. It is undeniable that if the work is read in isolation, it is relatively more neutral and descriptive than Dung's text. However, as Flying Carpet is somewhat like a final movement of the Fertile Town Series, Xi Xi chooses to be constructive rather than critical. In fact earlier works such as "Marvels of a Floating City" where rational-critical public discourse produced literary journals and it has later merged with the restaurant where people hold feasts. Despite all these, in modern day Hong Kong, the teahouse/restaurant on Sundays is still the most vibrant public space in the territory. Xi Xi's method of narrating everyday practices is similar to Goodman's idea of "historical ethnography" (1997). Instead of viewing categories as pre-selected, he insists, as he cites Bruno Latour, "on following the actors wherever they make take us." (Goodman 1997:798). A short narrative on the local custom of "tea-drinking" in the most mundane space of the restaurant provides a brief sketch of the changing image of women in earlier Hong Kong. From female transvestites, naked models, to women's participation in film acting, the narrator traces the gradual liberalization of the female body, be it social or individual. Although it is not stated clearly when events like these began to emerge, we may well guess that Xi Xi alludes to Hong Kong in the 1920s and 30s when women were recruited to film acting. Before then female roles in films were cross-acted by men, for example in Zhuang Zi Tests His Wife (1913), a film that the characters in the film talk about.
The film was produced by Li Min-wei who played Zhuang Zi's wife. According to sources on early Hong Kong cinema, it was until 1932 that the first actress named Wong Man-lei was to appear on public screen. 15 The gradual liberalization of the female body, like other kinds of social formation, is not treated systematically in Xi Xi's narrative. However throughout the book, entries of this kind cohere to piece together a bricolage of the changing experience of Chinese women in Hong Kong. Let us now turn to a fictional account of a nanny which illustrates the impact of the release of female labor and the incorporation of it into contemporary consumer culture. To show how women and their changing experience cannot be divorced from the social and economic milieu, the narrator begins this entry on the story of the nanny with the feather dusters. First of all, we are led to survey the various functions of feather dusters in Chinese society. Then the dusters take us to the dusty streets which have been dug up for the installation of utility. It is clear that the story is set at a time when life was only beginning to be modernized, without water supply and electricity. The filth and dust from the dug-up roads further lead us to the nanny's clogs which have also been tainted by dust. The movement is lateral, metonymic and cinematic. At last we meet the nanny who is in fact not a baby sitter for the Ip family but has to do hard manual household chores. The entry then provides us with details of her chores, ending with an interesting account about the nanny's strength of mind:
Actually her family was not badly off and had no need to worry about food and clothing. The female subjectivity of the nanny takes shape as we move along with the narrator's cinematic description of the duster, the dug-up roads, the close-up of her clogs and the tedious household chores. In earlier times, with limited job opportunities, independently minded women like the nanny had to release their labor so as to liberate themselves from social confinement. In fact, in early Hong Kong, many women were able to gain economic independence by working as household maids. A majority of them remained celibate throughout their lives. They might have been occasioned by circumstances without the nanny's feminist determination but they can be regarded as the first group of female workers to release their labor in Hong Kong long before intensive industrialization of Hong Kong demanded a huge labor force.
If we follow the traces of this character further, we will be able to see how this woman's experience is connected to the changing social and economic milieu of Hong Kong. She ends up being very rich and donates a huge sum of money to a theme park to set up an exhibition hall named the "Pirates' Paradise". Her wealth comes from the treasures of her grandfather who was once a pirate. In the "Pirates' Paradise", one can see a picture of a female pirate, dressed in coarse ordinary clothes--she is the nanny. What has guided us to recognize her is the green hairpin that she wears throughout her life. As a fetish which manifests the nanny's femininity which contrasts with her reluctance to procreate, the green hairpin charts the traces of a woman's route in a society which has been transforming from a labor-intensive industrial city into a modern consumer society where one easily finds all sorts of simulated reality ranging from theme park to high-tech hyperreality. The "Pirates' Paradise" is only one such example of reproducing and commodifying an out-moded Hong Kong symbol--pirates--which was once a threat to the "nurturing" of the western "passions" (Cameron) for trade ultimately turns out to be a commodity in a consumer society. Although the above is only a fictional account, it is a parody of the colonialist epic by illustrating how the microhistory of everyday life can provide us with better understanding of historical anomalies which have not captured the attention of the macro-historians.
Let me round up this discussion on Alltagsgeschichte by saying a few words about the allegorical form and its relation to historical writing. In the discussion of historical tropes and the method of emplotment in historical narrative, Hayden White (1973, 1987) has not discussed allegory simply because it has never been a form chosen by historians. The allegorical form, especially the Benjaminian mode 16 with the discrepant relationship between signifier and signified, is beyond the limits that historians can take since history is often considered as belonging to the discourse of the real. As poetic and literary as Alan Birch, the trope he favors is only metaphor. However subjective they may be, they cannot afford to border on ambiguities and to blur fiction and reality. In contrast, fiction writers such as Dung Kai-cheung and Xi Xi have found allegory a powerful form of historical representation because the lack of coincidence between signifier and signified allows them to create alternative ways of seeing reality so as to question notions and views that have been taken for granted. Therefore to deny objectivity is not an interesting point to make; what is more productive, as this distinction between history and literature shows, is to decipher the degree of objectivity in the texts that we analyze.
Final Reflections
From the epics of the imperial empire, to the tragic narratives of the resilient rural, and then to the allegorical tales of colonial Hong Kong, it has been stressed that the discourse of the "local" is an important concern. The writing of micro-history which includes rural history and Alltagsgeschichte has been considered as a means to offer an alternative to the discourse of modernity-as-progress, providing the understanding of alternative modernities.
This alternative form of historiography liberates alterity and diversity in historical interpretations and the making and re-making of history. But it must be stressed that the "local" is not a homogeneous "sacred" given but contingent historical agents which take shape in constant flux. From the villages (Beyond the Metropolis) to the Kuk members (Lee), from the disempowered urban dwellers (Dung) and the repressed rural (Hung) to the selfempowered individuals (Xi Xi), we have seen the paradoxical relationship between modernity and colonialism and the intricate processes of negotiation and resistance in both rural and urban colonial Hong Kong. While some are maimed and silenced, others resist and defend their own rights. There is a third group, as the Tsuen Wan faction of the Heung Yee Kuk has shown us, who may enter into "complicit" relationships with the colonizer. Above all, modernity, colonialism, and globalization have brought about inescapable impact on the people of Hong Kong. The above conclusion shows that an essentialist nativist project offers little help to the search of identity in the writing and rewriting of Hong Kong history. Inasmuch as this discussion benefits from the post-structuralist view of identity as " a matter of becoming" which is "subject to the continuous play of history, culture, and power" (Hall 1990:225) , it is also informed by the post-structuralist view of history. Let me quote Derrida's discussion in Positions (1981).
What we must be wary of, I repeat, is the metaphysical concept of history. This is the concept of history as the history of meaning, as we were just saying a moment ago: the history of meaning developing itself, producing itself, fulfilling itself.
And doing so linearly, as you recall: in a straight or circular line. This is why, Benjamin's explication of the significance of Jetztzeit (moment of danger) in a similar way calls for a non-linear view which generates "heterogeneous, irreducible histories " (Derrida:
1981:58). My historical bricolage of Hong Kong's past has been constructed with the same intent to liberate "history" as a site of contestation both in "content" and "form" (White). I believe that future endeavors in the writing of Hong Kong history should also take this direction since in the post-1997 era, nationalism can be as monolithic and hegemonic as the colonial discourse. In fact such a tendency has already been revealed in the histories of Hong Kong with a nationalist bent which were produced around the time of the 1997 turnover. 17 Let me end this paper with some self-reflexive words on the issue of "Englishness".
When problems of identity began to preoccupy the people of Hong Kong, I was struck by the fact that the English historical discourse carries such a myth of Hong Kong which echoes with other discourses. Then I decided to look for "historical" writings in English which respond to it since their "Englishness" enables the diaspora of the imaginations of Hong Kong cross-culturally; I also decided to write such a research paper in English. Except Dung's Visible Cities which has yet to be translated, all the other selections are either in English or in English translation. I consider this endeavor a tactic of resistance by a "local" who happens to know English through colonial education. It is a tactic of resistance because I attempted to use the "colonizer's" language to speak "my" own voice, without losing sight of the impact of the colonial legacy of Hong Kong. 
Endnotes

